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Letter from the Editor

Welcome to issue number six of the Bronx Dance Magazine. We are proud to share our one year
anniversary issue with you. Autumn has gotten off to a busy start. The Bronx Dance Coalition’s Dancers
Responding to AIDS benefit in October was a huge success. DRA once again gave the Bronx dance
community an opportunity to come together to work, dance and share our accomplishments. Through this
unity the coalition has already begun to plant the seeds of our next project together, a dance concert at
Lehman’s Lovinger Theater.

Our one year anniversary issue features one of the most amazing shakers around and he’s not even from
upstate! Eric Wilson is from right here in the South Bronx and he has a lot to say about the shake. We're
also happy to bring you Jane Gabriel’s second installment of Bronx Dance: Eso Es! Our directory keeps on

getting stronger and we thank everyone who has sent updates and corrections to the list. Once again we

welcome any contributions to the magazine. Have a great winter and we’ll see you in January.

-Arthur Aviles, Editor-in-Chief

Credits

Arthur Aviles
Editor-in-Chief, Director of the Bronx Dance Coalition

Charles Rice-Gonzalez
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Online Editor, Magazine Designer

Special thanks to Eric Wilson for his contribution to this issue.

Thanks to the Association of Hispanic Arts (AHA), Melissa Ngirailemesang and The Bronx Council on the
Arts for providing the postage and for allowing the use of their color printer. Thanks to Cassandra for helping
to facilitate Eric Wilson’s photo shoot. We would also like to thank the volunteers for their support.

We appreciate feedback and/or additions to the magazine. If you would like to join the volunteer staff, please
contact us at 718-842-5223.

Bronx Dance Magazine and Bronx Dance Coalition are projects of Arthur Aviles Typical Theatre and operate
from the Bronx Academy of Arts and Dance (BAAD!), 841 Barretto Street, Bronx, NY 10474. BAAD! was
founded by dancer/choreographer Arthur Aviles with assistance from the Point CDC.



DRA Wrap Up
Arthur: The event was great success. We should all be proud. There was a great array of dancing and the event was a true community effort.
The money raised was increased from last year to $448. This is a small but significant amount due to cooperation. People had a really good time
and the reception was beautifully done.

Charles: DRA was happy with it. The performances were great.

Arthur. The coalition is not about service but about everyone working together to make something happen.

Richard: The performances were great. The committee did a really good job. I wish more people from the committee and performers were here to
express difficulties. It’s difficult to get to meetings with jobs and busy schedules.

Charles: We're working on creating a cooperative dynamic. To get people to attend meetings we could offer some incentive such as guest
speakers, funders or offering something free. DRA was a huge event from everything to cleanup and setup. The last thing people want to do is
meet about it. Additional people will be making donations. We never really worked out how to account for the companies $5 fee or the 3 -$25
tickets per company. Difficult to tap same people to attend various events.

Arthur: True. AATT season is next week and we’ll be asking the same people.

Charles: Better to bring companies together for DRA, a neutral organization, than for our own company fundraisers. The event grew in terms of
organization but last year we had more listings.

Richard: Was there feedback from DRA?

Charles: They were impressed with the calibur and level of performers. They’ll probably ask some of us to be a part of their other events, St.
Marks Church.

Bryon: Day was a good representation of what’s happening. DRA know what’s here. Set foundation for next year. We should start preliminary
planning in the next couple of months for next year. Maybe companies can have events to benefit DRA throughout the year like donate a portion
of concert earnings.

Charles: One problem we had was with outreach. The card was sent out late and was not well distributed. Some ideas didn’t come through like
the motion sculpture people at Hunts Point avenue. For next year maybe we could have tickets be in the $15-20 range since we sold 9 tix @$25
and 17@$12. Great to raise money for DRA but we need money for ourselves. We should focus on DRA as a community building project. Let’s
send a thank you letter with the check to DRA signed by the committee.)
Arthur: Should be signed by all the companies.

Pepper: Easier to have just committee members represent.

Charles: When should the deadline be for the letter and the final $ collection?
Bryon: How about Oct. 317

All: Agreed. Letter will be sent Friday October 31. NEXT COALITION MEETING:

Pepper: The committee was always ahead of deadlines but we fell behind really quickly. MONDAY, NOVEMBER 17 " '
Arthur: Were the deadlines realistic? 2003, 6pm at LEHMAN

Pepper: We fell behind with the PR. COLLEGE .

Charles: Remember that this was all work in addition to our regular organizations. RSVP @ 718-842-5223.

Lehman

Arthur: Dante has expressed interest in doing something through the coalition, to create

a dance concert. It’s kind of amorphous at this point.

Charles: Lehman won’t be creating the event but hosting it. The coalition will create it.

Arthur: Coalition is not a service organization. It’s a place where the community can work together as a collective.

Charles: It’s great to aspire to that. Should ask ourselves when we do it? Can we dedicate time to it?

Arthur: Depends on how to do it. Organically organize to make it possible. Not by throwing a bunch of jobs on the table. But being able to turn
to the community for help if the job isn’t completed. Dante wants to host the next coalition meeting on Monday, November 17 at 6pm. We
should go slowly to figure out what can happen. Let’s see what he has to offer and what we can offer him.

Bryon: How slowly do we go? He’s been very open. We collectively know that we want a Bronx dance concert. Dance companies should get
specific about date. Shouldn’t depend on who can be involved or not.

Charles: Good to go to Lehman for a tour. Dante will do his speech about working something out. Our agenda should be to discuss how to
organize the event... picking a date, tech stuft, performers, workshops, etc. The meeting could be from 6-7pm and the tour could be at 7pm.
Arthur: It will be about taking a look at the possibilities.

Richard: How can we do a fun and different approach to programming the event?

Charles: We've been thinking about that at BAAD! to keep things fresh, not inviting the same people.

Pepper: I agree. We don’t want it to be just another dance concert. Maybe a thematic idea could unite the companies. It won’t be part of their
regular programs.

Charles: Another idea is something they do at PS 122, the 60 second dance piece, something in a time frame.

Pepper: Maybe the same piece of music.

Arthur: That’s good to think about the whole community and not just the individual company. Creating something in relationship to the borough
and to each other. What will people get out of it?

Charles: Would the theme idea be something interesting and creative or confining? Maybe that’s what people get, the opportunity to create a new
work and perform it in a nice space.

Arthur: Could allow for us to develop a relationship with the Lovinger and Dante. Maybe leading to individual seasons there.

Charles: Would we raise the money for this or would he fund it? One opportunity this might provide is for us to create professional videotapes. I
sat on a panel for BUILD and the Bronx groups had the worst tapes... poor quality, bad sound. Without a good tape the proposals won’t be
considered. I've spoken to Bill Aguado (BCA), Dante, Michael Knobbe (Bronxnet) and Wally Edgecombe (Hostos) about the possibility of using
the Bronx theaters to film repertory pieces to create videos for presenters and funders.

Arthur: Groups would have the opportunity to discuss their needs with the cameraman.

Charles: This could lead to workshops on photography, press kits, videos... Ways to make us competitive here. Michael Knobbe seems interested
but it’s about time and money. We might be able to get him for free if' he can use the footage for Bronx Live but he might take his time with
editing it if we can’t pay him.

Arthur: Let’s get people together to talk about these ideas. 5



